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Thesis Reflection Paper 
As a future music educator, I have learned how to teach students through various courses 
and instruction. During the last semester of my undergraduate, I am required to student teach. 
This gives me an opportunity to apply everything I’ve learned to see if it really works, and what 
my particular teaching style and philosophy is. At Sky View High School, I had the opportunity 
to teach the Sophomore Concert Band. For my thesis project, I decided to arrange a piece just for 
them – to rehearse with them and to score it to the strengths of the ensemble. Since I had 
previously done a contract with a traditional work entitled “The Three Ravens,” I decided this 
would be the perfect fit for my arrangement. The end product would be a two to three minute 
piece of music that would enhance the learning experience for my students.  
The research part of this thesis has been more extensive than I anticipated. I needed to 
study different scorings, resulting in an understanding of instrument color and timbre. A solid 
understanding of arranging was needed to complete this arrangement, as well as an in-depth 
knowledge of the music notation software, Finale. All of these elements combined would 
potentially create a beautiful arrangement that is both pleasing to learn, and informative to teach.  
What surprised me most about this project was how much my students loved the 
arrangement! They were so excited that I wrote a piece for them – it was, to them, a sign of 
caring.  I honestly was not too proud of my first couple drafts, but they took to it so quickly and 
genuinely loved playing it. At the end of the student teaching semester, I was able to survey the 
students to see what they liked about me, and what they thought I could improve on. The most 
frequent “what I liked,” comment I received was, “Mrs. Mensink wrote a piece for us! It was 
really cool!” I was in pure disbelief that they would mention an affinity for what seemed to be 
just a project to me. It truly was a bonding experience.  
 Not only was writing this piece fun, it was a very humbling experience. Having been 
involved in music all of my life, I figured arranging a piece of music for band would be second 
nature to me. After hearing the band rehearse my first draft, it was very apparent that further 
studying and experimentation was needed. Several drafts later, it was still not at all how I wanted 
it to sound. The end product was finally acceptable quality to me, and it will be performed at the 
Concert Band’s spring concert.  
 Rehearsing this music was informative and eye-opening for me. Hearing real instruments 
and real people play the music produced a different product than what played through the 
speakers of my computer. This made me realize that if something sounds good through Finale, it 
doesn’t mean that it will sound good with real instruments. A thorough knowledge of the 
instruments, their uses, and how they work in the ensemble, is absolutely necessary.  
The beginning and end of the piece, I composed a rain storm. Although the students 
loved this, it was harder to produce than I thought. I learned that I needed to be more specific on 
what I wanted, how to create it, and when it should sound. Just noting, “Create wind sounds” 
was not enough information. How should they create the wind sounds? Through their 
instruments? Hands? With their mouth? Rehearsing this piece continuously helped me realize 
what musicians need in order to execute the music as intended.  
 Completely unbeknown to me, the actual notation of this music was by far the most 
difficult part of this project. Finale is an extremely tricky notation program, and the only way to 
learn how to use it is with hours of practice. I have used this program for five years now, and 
there are still many mysteries I don’t understand. Having never composed a full band piece 
before, it was an enlightening experience, to say the least. For example, printing the score was a 
project in and of itself. It isn’t as easy as just pressing print. That portion alone probably took me 
a few hours to figure out. After hours of time spent on this software, I can say that I have a much 
deeper understanding of how it works. This will not only benefit me as a composer, but also as a 
future educator. I will be able to teach my students how to use this software – this program 
becoming the only way to write music. 
 My faculty advisor, Dr. Rohrer, helped me revise and edit the score. He also attended the 
rehearsals to listen and observe my classroom techniques and conducting. Being an 
accomplished composer himself, he was able to give me ideas on how to improve my 
arrangement. He helped me understand intricacies of the instruments and how to fix certain 
scorings that didn’t work. I sent him all of my drafts, and he wrote many comments. Having this 
resource available to me was extremely helpful, and the end product wouldn’t have been the 
same without his help.  
 Rehearsals held without the observation of Dr. Rohrer were also a learning experience. 
Being able to rehearse with a goal in mind is a project in and of itself. I needed to know exactly 
what I wanted to accomplish that day, and how to do it. With the concert date set in stone, having 
a deadline to learn the piece by presents a different challenge. Not only does the piece need to be 
played from start to finish with no stopping, the students need to feel secure in their entrances, 
standing and bowing need to be worked out, how to put their instruments up and down, etc. This 
doesn’t just happen overnight – these techniques need to be taught as well. After everything is 
prepared and organized, all that is left is the actual performance. I’m excited to hear how the 
students do, and hope they have had a good experience playing and learning this piece.  	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